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Bacon saw the film in , and viewed it frequently thereafter. He was sacked from a telephone answering
position at a shop selling women's clothes in Poland Street, Soho , after writing a poison pen letter to the
owner. By , he was drinking alone and only in occasional contact with his former lover. Yet as Dyer's novelty
diminished within Bacon's circle of sophisticated intellectuals, the younger man became increasingly bitter
and ill at ease. Some of Bacon's works of the s depict a lone male figure dressed in a business suit. The art
critic Michael Peppiatt describes him as having the air of a man who could "land a decisive punch". These
works came to be known as Bacon's "screaming pope" paintings. This ability to create such powerful
statements were foundational for Bacon's unique achievement in painting. Dyer was a desperate man, and
although he was "allowed" to attend, he was well aware that he was slipping out of the picture. How could you
possibly ever see the painting without seeing the money in front? As the coffin was lowered into the grave one
friend was overcome and screamed "you bloody fool! A story emerged in [10] of his father having had Francis
horsewhipped by their grooms. Borrowing inspiration from Surrealism , film, photography, and the Old
Masters, he forged a distinctive style that made him one of the most widely recognized exponents of figurative
art in the s and s. Citation Information. Unfit for active wartime service, Francis volunteered for civil defence
and worked full-time in the ARP Air Raid Precautions rescue service; the fine dust of bombed London
worsened his asthma and he was discharged. The move involved both art historians and archaeologists who
made the survey and elevation drawings of the studio, mapping out the spaces and locations of the objects.
More data on the work here. He kept an extensive inventory of images for source material, but preferred not to
confront the major works in person; he viewed Portrait of Innocent X only once, much later in his life. From
Chantilly, he went to an exhibition that inspired him to take up painting. It was not well received and,
disillusioned, he abandoned painting for nearly a decade and suppressed his earlier works. The work
established many of the themes that would occupy the rest of his career, namely humanity's capacity for
self-destruction and its fate in an age of global war. Expressing one of his basic concerns from the late s,
Bacon said that his artistic career was delayed because he spent too long looking for subject matter that could
sustain his interest. The piece draws on classical Greek iconography and mythology, and makes reference to
Prometheus, as several interpretations claim. After all, he was born here, and he said once that he couldn't
come back until he was dead - the fuss would be too much. This was the first painting in which Bacon
incorporated sheets of paper in the foreground, and in this instance their blankness is both deeply poignant and
an essential element in the composition. His mother, Christina Winifred Firth, known as Winnie, was heiress
to a Sheffield steel business and coal mine. Bacon became a star although he died in ; however, this a bit
unexpected sale that broke all the records put Francis Bacon at the list of the most popular contemporary
artists of our era. Key Ideas Bacon's canvases communicate powerful emotions - whole tableaux seem to
scream, not just the people depicted on them. Painted between May and June of , this great Baconian
landscape was the last work the artist made before a major retrospective of his work held at the Metropolitan
Museum of Art in New York in  He met Yvonne Bocquentin, pianist and connoisseur, at the opening of an
exhibition. His large canvases depicted human figuresâ€”most often a single figure isolated in an empty room,
in a cage or against a black background. In he aligned with the Marlborough Fine Art gallery, who remained
as his sole dealer until  Three Studies for Figures at the Base of a Crucifixion ,  Bacon's money attracted
hangers-on for massive benders around London's Soho. He referred to the image throughout his career, using
it as a source of inspiration. His letters to Brausen show he painted there, but no paintings are known to
survive. From this point, death haunted his life and work. Pale-faced and a chain-smoker, Dyer typically
confronted his daily hangovers by drinking again. Over 7, items were catalogued on a specially designed
database, the first computerised archive of the entire contents of a world ranking artist's studio. A baby in a
carriage falling down the "Odessa Steps" in Battleship Potemkin In the winter of â€”36, Roland Penrose and
Herbert Read , making a first selection for the International Surrealist Exhibition, visited his studio at 71
Royal Hospital Road , Chelsea saw "three or four large canvases including one with a grandfather clock", but
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found his work "insufficiently surreal to be included in the show". The family moved house often, crossing
back and forth between Ireland and England several times, leading to a sense of displacement which remained
with Francis throughout his life. If you see something that doesn't look right, contact us! Although his
decisions might have been driven by the fact that in the 50s he tended to produce group works for specific
showings, usually leaving things to the last minute, there is significant development in his aesthetic choices
during the s which influenced his artistic preference for the represented content in his paintings. This silent
figure painted in and cloaked in a rich blood-red crimson is a work that stand as an almost unique example
from this seminal series. During the funeral many of Dyer's friends, including hardened East-End criminals,
broke down in tears.


