
NARRATIVE STRUCTURE IN THE GREAT GATSBY

The Great Gatsby is the third novel of Fitzgerald, published in after This Side of Paradise () and The Beautiful and the
Damned ().

Nick is like all men looking for glory and high hopes dream of making lots of money in a short while provided
they find out how it is possible. Gatsby is a bad person, as Nick shows a very sudden distaste for him and
therefore forces the reader to make the same conclusion. Nick uses his logical mind to come up with a
definitive story, result of words that have been filtered by different minds. These are generally consistent,
although there are some aspects of this extremely complex novel where Fitzgerald appears to have made errors
with the chronology, such as the age of Pammy. Nick has a varying attitude towards Gatsby. Nick's encounter
with Gatsby is a decisive step in the narrator's progress towards adulthood. He closes the book with no loose
ends. After the scene of the accident, in chapter nine he tells a fantastic dream reminiscent of a painting by El
Greco p , which duplicates through its odd, baroque and surreal aspect the scene in chapter 3 at the end of
Gatsby's party when a car loses a wheel. References to dates and times are often embedded within the text,
unobtrusively presented within dialogue or at the end of a passage, so that the effect can appear vague.
Fitzgerald uses The Great Gatsby to exemplify the American identity during the early twentieth century. We
learn quickly on that the story is told in past tense from the eyes of a main character, Nick Carraway, who
narrates and also suggests that he is the author of this novel. Disrupted chronology Spiralling through time The
overall direction of the narrative in The Great Gatsby is forwards, however a close examination of the
chronology reveals that this is disrupted by repeatedly returning to the past. Fitzgerald starts the novel off by
introducing the reader to the main characters of the novel, Tom, Daisy, Myrtle, Nick and of course, Gatsby.
The emphasis is put on visual perception. He passes on to the reader a lot of rumors which might prove later to
be contradictory. This indirect approach is inherited from Nathaniel Hawthorne. After Gatsby's death there
remains nothing in the East but void and emptiness: the only music and laughter that Nick can hear are
imaginary, hallucinatory: 'I spent my Saturday nights in New York because those gleaming, dazzling parties of
his were with me so vividly that I could still hear the music and the laughter' p Gatsby, he leads us to believe
right off that Mr. Tom, looking for a bone to pick with Gatsby starts accusing him of various things, such as,
whether or not Gatsby ever actually went to Oxford, confronts his intentions with Daisy and then blames
Gatsby for constructing a bootleg event while in Long Island. This movement took place in art, music,
architecture, and as I will further discuss in this paper, literature. He uses his critical judgement to form an
opinion not only on the events but on himself writing these events. The train journey is not connected with the
arrival at East Egg, but establishes the heat and emotional confusion of this chapter. Nick Carraway: an
unreliable narrator All the characters are not depicted with the same clarity. The constantly shifting time
settings create a sense of fractured reality, and a reality that is dependent on its relationship to the past. When
he is involved in the action, he is a belated adolescent but he is an adult when writing back after two years.
Nick's process of initiation ends with his sudden realization that his fascination for a gleaming, dazzling East
was unfounded. Conclusion The introduction of a first-person narrator who reflects the main protagonist's
personality is the best way to conjure up a sense of mystery that cannot be solved. The accounts repeated may
be unreliable and called into question. One key observation is that once the narrator, Nick, meets Mr.


